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The player here, representing one of his own kind
within a play, would doubtless exaggerate the char-
afteriStics of his art and Stamp and mouth horribly.
The reasons for this extravagance in Elizabethan
a&ing are not difficult to discover. Elizabethan
manners were less restrained than those of later days,
and the a&or who wished to hold the mirror up to
nature had to copy and exaggerate the common
Standards of behaviour; exaggerate he must, for no
audience will watch an aftor who is really behaving
as he would off the Stage, and even the afiing of the
naturalistic school is carefully Studied. A&ing in the
open air, on a bare Stage, and as there was no other
means of focusing the attention of the spectators on
the Stage, the aftor had to make himself interesting, and
at the beginning of the play at least he would have to
Strut and gesticulate and shout his lines in order to gain
the necessary domination over an audience which was
probably ill-mannered and ready to mock him if he
failed to please. The violence of the ading would
make necessary a similar violence of delivery, and
Shakespeare has more than one reference to the
bellowings of the aftor who affeded *Erdes> vein/
The excessive violence of the Elizabethan a&or in
such a part as Tamburlaine must have been tempered
with delicacy upon occasion, fot it is impossible to
; shout and Stamp through Love's Labour V Loft or A
Mtdsummr Night's Dream. Such plays as these
their own demands of graceful movement and
$il speech, which were of first importance to 1
edian, Rapidity of delivery was